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A Study of Fitzgerald

—On the Relation of Dream in His Short Stories—

Kazunori K ENJoO

Francis Scott K. Fitzgerald was born on September 24, 1896, at 481 Laurel Avenue in
St. Paul, Minnesota. He had no brother and sister. The life of his childhood was not
so good, but he was admitted into Princeton University to which sons of rich men go. He
was blessed with abundant imagination. At the time Fitzgerald began to write seriously,
his Princeton days were equal to his years of literary apprentice. At that time he fell in
love with Ginevra King, who was a very rich girl like Daisy in The Great Gatsby which
is the best-known novel of his literary works. But his love with her broke because of his
poorness, and for this reason he felt that he lived in another world different from the rich
class which she belonged to. At twenty-one Fitzgerald joined the army to go to Fort
Leavenworth in the State of Kansas, and at twenty-two he fell in love with beautiful
Zelda Sayre, who was to be his wife. Next year, he was discharged from military service,
but, in reality, Fitzgerald had not been to the front. And at forty—four he died very
young because of his heart trouble caused by his heavy drinking.

Fitzgerald can be said to be the most representative writer symbolizing the 1920’s on
the history of American literature. That is why the time when his maiden work 7his
Side of Paradise was published was just 1920 and since then, why he went on depicting the
young men’s and women’s way of life with fresh touch on the back ground of what is
called the Jazz Age when people were in an ecstasy of economical prosperity in America
after World War 1. It is not too much to say that he lived with the Jazz Age, spent his
youth and died out of the world. That is to say, he offered his literary life and his own
dream for the Jazz Age of 1920’s.

During nearly twenty years of his literary career, Fitzgerald built up his literary world

of the ‘Jazz Age’ in America. I’ll list up his main works. First of all, This Side of

— 233 —



fe b ARG IR 1085

Paradise  (his maiden work) was published in 1920, and this novel came to be a best-seller
among American youngsters. The Beautiful and Damned and Tales of the Jazz Age ia
collection of short stories) were published in 1922. American way and manners of life in
the Jazz Age are clearly described in these works of his early vears, and then Fitzgerald's
masterpiece The Great Gatshy was published in 1925. In literary history of America,
there are Ernest Hemingway, John Roderigo Dos Passos, William Faulkner and so forth
as Fitzgerald’s contemporaries, and as everybody knows, they are called as the writers of
the Lost Generation. By the way, like The Great Gatsbv, Hemingway's The Sun Also
Rises, Dos Passos’'s Manhattan Transfer and Faulkner’s Soldiers’ Pav all came out into the
world in the middle of the nineteen-twenties. These writers were groping for a new
conception of value, being faced with the disillusionment in ideals.

As Fitzgerald's late works, All the Sad Young Men (a collection of short stories) was
published in 1926, and also, virtually, his last long novel Tender is the Night was
published in 1934. The disillusionment for the corrupt reality of modern American
society is perceived in his late works. His unfinished work The Last Tvcoon was
published in 1941, and then Fitzgerald’'s posthumous work The Crack-Up was edited by
Edmund Wilson in 1945. The Crack—Up is on the whole made up of ‘Autobiographical
Pieces’, “The Note-Books’ and ‘The Letters’, and, consequently this work can be said a
must book for the student on Fitzgerald to be able to grasp an outline of his career, his
personality and his essential qualities of literary achievement. Therefore, it can directly
bring us in contact with his literary spirit.

The literary greatness of Fitzgerald seems to lie in what the author represented con-
cerning “the American drean” and Lost Youth. This chiefly comes out of the American
life which the author himself experienced and felt keenly at the Jazz Age in the younger
generation when America was very prosperous and wealthy after World War 1. The Jazz
Age is, however, a sterile period in spiritual situation for American young people at that
time. Fitzgerald depictied admirably the delight and sorrow, the dream of success and
the disillusion, and the tumult and the illusion. And also, in his youthful days. he himself
was living in a paradise as symbolized by his work This Side of Paradise, and then he
searched for the youthful dream, striving to get a beautiful girl and longing for wealth.

The most important part of his literature consists in giving a complete description of
the social phenomena and the spiritual condition among the American youth. Generally
speaking, the American dream can be defined to be the dream in which a man strove to
get happiness or beauty and yet disillusioned even when he realized it.

I want to analized the dream in the three short stories; “The Diamond as Big as the
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Ritz,” “Winter Dreams,” and “Absolution.” All the three short stories were written before
The Great Gatsby, and therefore the senses of dreams in these short stories are very useful
for the study of the ‘American dream’ in The Great Gatsby. Fitzgerald walked eternally
in his dream and the reality of the American society having a good command of daring

romanticism and realism.
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WD—HEIZENT, 6DERHY» 4 DOHBEDT NSRS NN TH B, T4 bbb, Flappers
and Philosophers (1920), Tales of the Jazz Age (1922), All the Sad Young Men (1926),
% L T Taps at Reveille (1935) ThH b, F72, WDk, Afternoon of an Author (1958) r
The Pat Hobby Stories (1962) »"HMRS 172D Tdh B, 1951412, Malcolm Cowley (F, 7 4
v Y 2 7 IV FDDFREEFEIRL T, The Stories of F. Scott Fitzgerald & T #4116 % IR
L72. 8% 6 <, Cowley i2 & » TRIRE N2 ZD28DEFIE, 74 v 7Y 2T PO ER 25
RESONDLZ DKL, CNHDEBRD I A FIVIZIKROE) TH 5

“The Diamond as Big as the Ritz,” “Bernice Bobs Her Hair,” “The Ice
Palace,” “May Day,” “Winter Dreams,” “The Sensible Thing,” “Absolution,”
“The Rich Boy,” “The Baby Party,” “Magnetism,” “The Last of the Belles,”
“The Rough Crossing,” “The Bridal Party,” “Two Wrongs,” “The Scandal
Detectives,” “The Freshest Boy,” “The Captured Shadow,” “A Woman with
a Past,” “Babylon Revisited,” “Crazy Sunday,” “Family in the Wind,” “An
Alcoholic Case,” “The Long Way out,” “Financing Finnegan,” “A Patriotic
Short,” “Two Old Timers,” “Three Hours Between Planes,”
% L T“The Lost Decade”T&h %,

T4y 2 7V FORERIZ, ENEN, WAOEBECLBICENENLINTHE, Thb
L, T—=X7 7=y ZIZBL T, BN EHEBOMIZIZEERLBEREY?H L, B3, oW
#OE B 13, This Side of Paradise & & ICBEL T3 L, “May Day”is The Beautiful
and Damned %L, “The Diamond as Big as the Ritz” & “Absolution” & “Winter
Dreams”|3, The Great Gatsby & B81% 1, Z72“Babylon Revisited”|%, Tender is the Night
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EEHICBRL T b, SWIRZUE, INLDEEFR, T4 v 2 TN A NGEEC
PO etudes Th 12 5\ 3 B, BEFL s k912, EES, “Winter Dreams” o) T (2
ST 7= 7E2BANT The Great Gatsby DT —=r[E L T—=%k-> T35, F72“Absolu-
tion”(2, L X3 &S 21E, The Great Gatsby D7 o —7"r L TEH» 172, Gatsby DL ERA
EWDX ) THAZOERBOMEL, HOPSEEZHT 22 LIZEWTURELNTH b,

T4V 27N FOREHEBOFRT, 2, “ONHEBIZBIT2EDERIZONTEZ T
Az, T70b b, “The Diamond as Big as the Ritz” & “Absolution” & “Winter Dreams” T
HD, EN)DIE, INSHDZODFRDETH The Great Gatsby 73EH» b LIRTIZE» Lz &
WOBHBEINLDEROPTE -0 —E2NEEELWDIELFIZANL ) T 280 The
Great Gatsby (2311 % Gatsby DT X ) #DE 2 Z L FNHETL - THERL T b & v B 7
Dl Tdh L AU, ik ks, TS DEBEORIE, ERE, The Great Gatsby *
WRT 5 ) ZIZKRERLDDTH b,

F ¥HWIZ, “The Diamond as Big as the Ritz”|2 DWW T#E 2 TA7zvy, ZDOESKIZ, 1922

2 The Smart Set |26\ WTHERE I, #D1%, Tales of the Jazz Age D IZNERX #1172, “The
Diamond as Big as the Ritz”{3, 74 v 72 = 7NV FDENEEUETIH 0 ) 72T 2 ) #HY
B THb, John T. Unger & 9 ZETND16F DA F (L, “Hades” (EDE) » 5% - THT,
Z L THIZHEER St Midas’s School, § % b b, "R TRLEHD D 25 L &5 600 4%
DFEFL ~ELSNEDTH S, &2 THiL Percy Washington & v ) ZRiO L F L # L W
FLERZEICLDENDTH D, John |z Montana D (Percy) DETE %8 2172912 Percy NDifTH
EZITANDTH D, Percy lZ, HOLKH" V) vy eh—rr - mTNEY)KELY /1T F
AL T0d "HRTTFITRITTRLERFEHLOAN" THS 29, John ¥ Percy D% 4 251 L
728%, 13 Washington D% R TCIEFIC2 T2 TH 5, ZHITETOEFELEDLOHC
b BB A R Tnb, 72, Fish & W hSLERDIRZADKREZ L, T4 A4
CHBTLETLIRARBL TWEDTH 5,

Washington RO —#id, AL » THFD S A X EL FOUNNDMELZTF - TRIZDTH 5,
FEHR AR AT TRATRIC L AR R AL 5 £ 20 THS, 4T3, John iz Washing-
ton KOBWH R THFDAEENDEWIZELY Kismine & v 9 LRI Percy DE L Wik X B2k %
B, W T AT FOWEHNDE NED, BIRADHDO AR S 105 212550 T
b, AU John (2 Z DA L WGRrd & DB % 5T 5, 2B ADBERE 7 612 A2
- TR ZEHT 5, UL, IZEREDMERORITEAVBEICL - THMENLEDTH S,
RATHED EREL L) & U728, BELVWEBREIEZ DHBELWRA W2 FABE X2 THiET 27
Thbd, John & ~ADAIEL, Jasmine HENE# i TiT - 2B A BT 7204008, 74 %
B FTEHALS TR YA v FTHL Z X 238 5 Mo, ZALo 3 HLDEY) D i
T AT B R o T, it T, FALE I A Johnh DAL WHRERTH S,

ZD L9z, 1920 DT A ) A DFEIBIIESE, “The Diamond as Big as the Ritz”(z 45
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FL2ERZZTAXEY FORME L TEHBICT A 2= A LICHEEEINTWE, ZoacBL
T, Charles E. Shain [3IRD L HIZF-> T3 .

“The Diamond as Big as the Ritz” is a satirical American fantasy that comes

as squarely out of the bedazzled davdreams of the twenties as Hawthorne’s

wry fables came out of the 1840’s when an earlier American generation had

Utopian dreams of human nature. 1 (Italics mine)
ZOERIZEBWT, FERE, Washington ROTBE LG LT L FEZL, TAUHDY x
A BT 220FROB 2L EE2HHBEOMRIZHFEL T 5 & John 123 bz, 50
faz U, 1920 FRICEBITAT 2 ) A ANDEE KL, NEOWE ERTHORHMEN LD TH 5,
BT, 74 v ¥ 7 FI3“The Diamond as Big as the Ritz"dd TIEHIZT A
0= zgei L Twn b

The simple piety prevalent in Hades has the earnest worship of and respect

for riches as the first article of its creed —had John felt otherwise than

radiantly humble before them, his parents would have turned away in horror

at the blasphemy. 2 (Italics mine)
“Hades” (B ) ' SO DFREABEIRL T35, —F, 74 v =7V FHBIE, HTH
BOBRIZHT 2BE 4L X5 72612%The Diamond as Big as the Ritz” 4 FH\ 7272 &
BRES-Twd, ZOERIZIBWT, KIEEOELE L TEOHKEZT /A a=A Lz Ty 5,
ZORER, TOFEBIZBEWT, 74 /Y 2 70 PRI B2 ERLOLOELS 2
2 Tnd, 2nT—=2#L T, Kenneth Kble (3“The Diamond as Big as the Ritz” % JE &
29 gL Tw 3

What the story does most successfully is to assert some fundamental beliefs

that Fitzgerald had already hinted at in other stories:that poverty is dull,

degrading, and blessed poor ; that money is no more the root of all evil than

is the absence of it ;that evil has a way of pushing in on everyone, rich or

poor ; that the rich probably have a better chance of getting something from

life before it gets them than the poor;and that youth is the most precious

form of wealth and even that is somewhat nonnegotiable without the fact of

or the illusion of wealth and beauty. 3
FH4 22, K Eble SR LTWwB L9102, 74 vy 70 P Az NEEDEMIZ &
S THELN, HFEN L EDOMAN L FELIH L T 5, John 2% Percy DRANFEN X 1L72FE,
12k & 9 12 Washington D RBLIROBEL HR L VWKRSIZHEA RS L TRALDOTH
5

There was a white-haired man who stood drinking a many-hued cordial

from a crystal thimble set on a golden stem. There was a girl with a
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flowery face, dressed like Titania with braided sapphires in her hair. There
was a room where the solid, soft gold of the walls yielded to the pressure of
his hand, and a room that was like a platonic conception of the ultimate
prison—ceiling, floor, and all, it was lined with an unbroken mass of dia-
monds, diamonds of every size and shape, until, lit with tall violet lamps in
the corners, it dazzed the eyes with a whiteness that could be compared only
with itself, beyond human wish or dream. 4 (Italics mine)

‘BB 256K AF Jon itk 5T, ZHIBRENCEBITFLET A A2 F ) —20RB7%
HNTHY, ZOBRIE, BHLLTVERLZEDLCOPISHELEL T LA B - HENEL
WEBETHD, FATEL FOEALZVEZENIL, AMOBELLEZEQE THZ THTT20
TH b, X, Washington »FrE L TWwa FA x> Fii, ABOBELEL+BEL TAMOHIZ
REIHE(DTH L, TOHR, TNTAXTEL FHAZOMOWTL & John i B b2,

Fisho#tis, 74 vV 2N NP2 XA PIZBITFLT A Ay - T4 7OEEFTHF
FUCRER L TOW R AEOWHERMRAOAIR TH L, ZOHICELT, 74 972 270 FIHKD
FOlCEE L Twa !

The observation of this pointless and preposterous phenomenon had become
a sort of cult among the men of Fish. To observe, that was all;there
remained in them none of the vital quality of illusion which would make them
wonder or speculate, else a religion might have grown up around these
mysterious visitations. But the men of Fish were beyond all vreligion—the
bavest and most savage tenets of even Christianity could gain no foothold on
that barven rvock—so theve was no altar, no priest, no sacrifice ; only each
night at seven the silent concourse by the shanty depot, a congregation who
lifted up a prayer of dim, anaemic wonder. 5 (Italics mine)
T4V 2TNER AEBOET LLTO XX A POT A ) 2R T b, bic
EA725I L The Great Gatsby DfEkR % FIKL T3, £ 2 TN F Nick 13, =0 AkBENE
BIT) &N EMELNIA T TOMEN EL2BETLEOTH S,

T4V 2TV, RDEYIcaerFy I EBIETCED L) e BEEY O £ (R
LE5NDTHb, .

‘At any rate, let us love for a while, for a year or so you and me. That’s
a form of divine drunkenness that we call all try. There are only dia-
monds in the whole world, diamonds and perhaps the shabby gift of disil-
lusion. Well, I have that last and I will make the usual nothing of it” He
shivered. ‘Turn up your coat collar, little girl, the night’s full of chill and

you'll get pneumonia. His was a great sin who first invented consciousness.
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Let us lose it for a few hours.
So wrapping himself in his blanket he felt off to sleep. 6 (Italics mine)

T4 7227V RE, ENIR0FEROMEERNOT A ) AHKCBTETTHL ERERIZL
RLTRENTHE, MEEZIESLZLDOHRLVAZIL, FBOLIHEKRD ) DTH B, —H,

T4V ZIFRENRONICLEZLDIIIL Ll v ZERHHEMITBEL TV, =
WBRZ Y, WEC e X 2 A DT AN AR EOMERLTHSL LKL, REL T2, #
T, 2ToMRHERL T, BILELNTYINTHL, XKk, TA)hnsiEtE
DERGEANHEDLEMLFF > TH NI & 28R T b, John|2“The Diamond as Big as
the Ritz"?#& ) TLIROEH S 2L 2L, —F, 7B F Nick i3 The Great Gatsby D¥EFHIZ
BOWTEBENREZERTL2NTH B,

YIREDH N T, John |3k k 512, Kismine b w2 F o 74 EEATHLTOTHS
‘Under the stars, ‘she repeated. ‘I never noticed the stars before. I always
thought of them as great big diamonds that belonged to someone. Now they
frighten me. They made me feel that ¢ was all a dream, all my youth’

It was a dream, said John quietly. ‘Everybody’s youth is a dream, a form
of chemical madness.
‘How pleasant then to be insane!
‘So I'm told,” said John gloomily. 7 (Italics mine)
ZN& 912, John ZBWEE L L TENEEL RML T2, BLEERIIODVWINIOR=L F 0
7 %% 2%, 74 V¥ x )0 F Romantic hopelessness Th 1), The Great Gatsby (= 31+
5 Gatsby DEN 7T b= 7 uBa s % b,

—#&HIiz, “Winter Dreams”iC DWW T2 TAhvy, ZOVEEIZ1922F12EH 1, The Metro-
politan Magazine |25~ THM 2N, ZD% All the Sad Young Men »HICYEFS 72,
“Winter Dreams”(3 Dexter Green & 9 ZRID T DAVEDR TIEE 5, Hidn<=r F v 7
LEOWMFRIEA TV %, DRI T, #i Judy Jones & v 5 GRINDIIF D4 & Bz A
N, ZOBMED»LBEEEFIZANDLZOICHESES ) L —HEBGIIBHNTINTH D, HITE
KX T4 —OHBLRITHLCLE -7, HIZHEEEIEL WAL LEFICANL VS TE&D
B2l - TEERICENEZ H 372 ,0TH B, EBE, Dexter IZMELIEY, M, Judy 1231 <
MERLZCHEBI £ BMHEEICEBRZI L) A UHICHREL TWBDTH B, #ld, Dexter
DI T HEEED EL V, LN, HiEREbYEE T, BN THDL, FiLiiz,
Wi & DWEDBCRIL, BICEDORDER EEHOM 2 B EHHEFLLTOTHE, —ETW
Z¥, “Winter Dreams”{3, HODEFENHFNEL WEH LN U4 BB TLDICETNE LN
THOL b oA REERDOPREID D ENEME L EHEENTWRETH D, 74 vV 2 TNV EHE
> 72& 912, 2T The Great Gatsby DFERBIRTH - 72, £ L TEFDEARIL, BOMEIDRIN
0N T, WEEFL LVEINCEW o2 F o 7R 0BD eI L EE- LK T T2
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NDTHb,

Dexter (2 Judy D{EA TV 2 &FFHLOMFIZEN L, NIRIZERFHOAZIZLEN T, Lo
L, BIZERL TIRATIEZ G - 2, BB EL EOE (R ERUL AN EDTH Y IZLEE L - 12,
2F, WIEELELHOLCHEAEDIK L -7 TH S, Dexter ZHOHH T, Bzl T
G2 O 5HREL L VERSHFRIZCAYIAL ) LRLT 5, (- T, BKIEKEOPHIZL - TH
HIEL LML OCEELMHOILEEDN, BELNWZATHE, oML T, 740
TN, ERHEDARDEIINT S Dexter DA KE ) £<CHEL Twb !

Now, of course, the quality and the seasonability of these winter dreams
varied, but the stuff of them remained. They persuaded Dexter several
years later to pass up a business course at the State university—his father,
prospering now, would have paid his way—for the precarious advantage of
where he was bothered by his scanty funds. But do not get the impression,
because his winter dreams happened to be concerned at first with musings on
the rich, that there was anything merely snobbish in the boy. He wanted not
association with glittering things and glittering people—he wanted the glitter-
ing things themselves. Often he reached out for the best without knowing
why he wanted it—and sometimes he ran up against the mysterious denials
and prohibitions in which life indulged. It is with one of those denials and
not with his career as a whole that this story deals. 8 (Italics mine)

Judy Jones (3HICHIT, DHFEFFTThb, LHrL, ZDOFELWDLIEL Dexter hu=> F v 7
HEOMRTRLERLTANITH S, KL, BiHC, Judy EHEZVREL TWbBREDA2DE
e RE2BALL Twb, ZHTHEHIE, ZNHDLDE2AGOFHICTEZ EIZHDDOEED
BTN TH D, NED—TENIETIIL, Dexter D ENE NDHRIZEA TV B, ZHONENFT)
i, EOANEDERELHBL THEAOX 21245, L LR, The Great Gatsby (25175 L 12
WIEH I E FICANS 2 & kA v, o= F o 748, AL w2 22, Judy DEL
ST TICEZ 22 L& BRICH - 728, B2 12T T L £ 90 Thab, ZiLh, NEDM
DHEL K- 72 & 912 Dexter (2138 b7z, “Winter Dreams”d# ) T, 74 vV = 7L F
BRDEDIZEL WSETHA TS,

He (Dexter) had thought that having nothing else to lose he was invulne-
rable at last—but he knew that he had just lost something more, as surely as
if he had married Judy Jones and seen her fade away before his eyes.

The dream was gone. Something had been taken from him.

...And her mouth damp to his kisses and her eyes plaintive with melancholy
and her freshness like new fine linen in the morning. Why, these things were

no longer in the world! They had existed and they existed no longer.
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..For he had gone away and he could never go back any more. The gates

were closed, the sun was gone down, and there was no beauty but the gray

beauty of steel that withstands all time. Fuven the grief he could have borne

was left behind in the country of illusion, of youth, of the vichness of life,

where his winter drveams had flourished. “Long ago,” he said, “long ago,

there was something in me, but now that thing is gone. Now that thing is

gone, that thing is gone. [ cannot cry. [ cannot care. That thing will

come back no more.” 9 (ltalics mine)
Dexter "B X 36 D3, B2 Judy Jones DL T TH L, L L AKDu~= F 770488
DB TH 5, “Winter Dreams” (3 Gatsby D LI & LTHD Bl X5 &2 FABIEL WIEXIZ
LS TKREBRETH B,

KIZ, “Absolution” |2 DWW TEZ TAZ2\\, 21U 7 4 v/ Y = 7 EH The Great Gatsby
Tuoao—7 L TRRERL TENLNTH D, “Absolution”|31923F (2 FEA 41T, 19245
The American Mevcury \(2RZR I 12, £D% All the Sad Young Men OV IZILER X 4172,
John Jamieson ~DFHAH T, 7 4 vy = 7 Fii“Absolution” & The Great Gatsby P
DEREFRNT S, T4bb, HiEIL Gatsby D DERH v, 1[)%7)’521%5%}51 L72LnT
hod, LrL, MMOBNDEFZUATENLHIRCDOTH Y P LIz LE-Tv5d, 1L,
“Absolution” (% The Great Gatsby DIFFEIZ & - CTHEFICEE (I T —F— -7 72 ¢h->Twh,

“Absolution”d>H T, E£ALXTH 51147 Rudolph Miller (%, >+ I(F, Gatsby & {-fEik{Lz
HREBELTHDE, BIIFPERNILT I FE I 2V ZINOBRIZH B/ NS WBIBIZEA TV L EH
THEL V) v TOBRDEFTH D, BIEHEHL % 74 TH % Rudolph (2, Blatchford
Sarnemington & \» 5 ZEID A EEEL T, HoHG = Fo 7 FEweE—o—r | (H
BT H2NDTHb, £13, 5 #21UF, Rudolph O alter ego T 5, #ilENEEIZ, Rudolph i
WxEO(DTHb, Ld, HIEZDHENZHTERLZITL v diffloftz 2 v, &
AU, I3 H U Schwartz I DRF~HMEIZITS D TH %, WA HDDORLZENT S, D
B, WIS LDVELL 5 ERODTEb-ZZBWA T w2 EA25) 0 THEZ Bz IULD
A2 Eg D2, WOHALLDOE) T DO THS ), Rudolphlz 8- () L T, F13X < il
WA Y, I LA ERELMT AN TH S,

Rudolph (3 Schwartz #4%HF 5B 12, B HFOw = F v 720 BG T2 6E - T, 1k
FIIBAR A HET A KL B CERBLHRSSH S EEL T b, Rudolph (3R L 9 (2
HoHFORL BEQEBEDLNDTHS !

..Underneath his terror he felt that his own inner convictions were confirmed.
There was something ineffably govgeous somewhere that had nothing to do with
God. He no longer thought that God was angry at him about the original
lie, because He must have understood that Rudolph had done it to make things
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finer in the conmfessional, brightening up the dinginess of his admissions by

saying a thing radiant and proud. At the moment when he had affirmed

immaculate honor a silver pennon had flapped out in the breeze somewhere

and there had been the crunch of leather and the shine of silver spurs and a

troop of horsemen waiting for the dawn on a low green hill...u( Italics mine)
#% )5, Blatchford Sarnemington ® 2 <> 7 4 & X 203 Rudolph .0 TIdEA& e A b Y 2 X
LT BDTHE, B LA M) P X bt~ T 4 2 X 2DMOFEIZ Absolu-
tion"OHIZEBNWT 7 4 v VP 2 Z N DT s FTHREIrNT 5, KIGW.Cross 7' ) &
512, “to Rudolph’s committal to the moral world of the imaginary Blatchford
1Szarnemington may be traced Jay Gatsby’s genesis from his Platonic conception of himself
"XV ZEIEMBATHS, Rudolph izv=>F v 7 4B HSHEFOBEOHNFEHNT
» 2, “Winter Dreams” 1 Dexter Green ? k 9 i2, HIzHFHEICOWTHa=rF v 7 h#
PR Twa L, 72 Jay Gatsby 0 L H i, i s nBEr s BoHFOR 2 F 0 744 4
— U R BIEL Tk, ZDOEFKRIZEWT, Rudolph ## (3 ‘great’ Gatsby D HIRIZ L - TEK(L
ENEDTHb,

4 %12, 114 Rudolph Miller »w=> F v 7 %8t Jay Gatsby NENOH TRBIZIKS
11, The Great Gatsby iIZCBNT T A) A « FI)—=LDRDEHDIZENHERIREZEDTH
Lo ZONBRIZBIFET AN HDER, P X - ZADICBWIT A ) ADEBELZLOEBTH
572, vz g, Rudolph Miller (3 The Great Gatsby O, Jay Gatsby & L THET
5, Hi3, BLRMOKE» LBRENTWE T2y 74EZOMFIZEATHLZNTH 5,

D=0 EE, “The Diamond as Big as the Ritz,” “Absolution,” “Winter Dreams” |2
BT % ‘wealth’ & ‘eternal beauty’ (2111 % £ AENEL, Gatsby DT % 1Y) A >« F Y —2°~D
FEZEZHEITEILDTHE, 74 vV P2 TIVEFDFINERS I T AN A F)—2L0E%Db
NEBFEICEL THEWLLODPIZEL L2 5, ZHUL, 74 ) 0B — KR KREIRIESR 2
XL, ELTECHROC > X - A CICRASRRL, BUIZERLLT A atRizB
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NOTES

Charles E. Shain, F. Scott Fitzgerald ; University of Minnesota Press, Minneapolis, 1961, p. 28.
“The Diamond as Big as the Ritz,” (A Penguin Book) , p. 98.
Kenneth Eble, F. Scott Fitzgerald (Twayne, New York, 1963 , p. 80.

“The Diamond as Big as the Ritz,” p. 101.

Ibid., p. 96.

Ibid., p. 138.

Ibid., p. 138.
“Winter Dreams,” pp. 57—58. (Charles Scribner’s Sons)

Ibid., p. 75.

The Fitzgerald Papers in the Firestone Library at Princeton, April 15, 1934.
“Absolution,” p. 90. (Charles Scribner’s Sons) .

K. G. W. Cross, F. Scott Fitzgerald, p. 74.
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