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The Changing Image of Branwell Bronté

Yukari Oda

Branwell Bronté, the only son of the Bronté family, has often been described in the Bronté biographies as a
drunken social outcast. However, in the last twenty years, researchers have found out that Branwell’s image as a
failure has been exaggerated to a great extent to illuminate his three sisters’ diligence and glory. They also have
attempted to re-evaluate his writings and artistic productions in a fair manner. Thus, the image of Branwell has
recently been dramatically changed. In this paper, I will examine the changing image of the only son of the Brontés
and consider how it affects the biographical aspects of the Brontés. The relationship between Charlotte, the eldest of

the four siblings, and Branwell will also be re-considered.
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N =2 LW /NS IR OBGREE T, REEZHFICERRAETE L L 572> v —1 v FMCharlotte
Bronté, 1816-55), = U (Emily Bronté, 1818-48), 7 > (Anne Bronté, 1820-49) 7 v > 7
SRy, ENERME AN D L0 REBRNRER AR LA Xy MIEREL . kD
DNAEOHFIZZDREJFRZRE 5 LT 2 NFBEHI2v, BIELRB, 707 ZOEREICITRE
FEOXITHENRBRG L, il AfEbot [T a rThlitkg) BEAHBINL TS, L)L,
ZOXEIRRBMIZH-ATH, TRV THEO AL T THo727 77 =/l (Branwell Bronté,
1817-48) 1Z1%, 1994 HF\Z v 2 U = v b« 23— — (Juliet Barker) X[ 7 v > 7 %D N4 | (The
Brontés, 1994) ZHRTH5E T, T EALEEBNEYTOEND Z Lol 7urTRHIZET S
VOB I AsiifEdn, [y —nua v « 7 a7 04D (The Life of Charlotte Bronté, 1857)
WCBWT, =R« Xy 241 (Elizabeth Gaskell, 1810-65) X7 7 > 7 = VD& B 57
ATEEBATV Yy —ny FOEBEZEGIA L, FMRREL T2 LR IEOREESY ZHiW
7o XY AT NE VA v =T ] (Jane Eyre, 1847) 2L » TEED Y ¥ —u v MMZH 2 b
iz TR RIT D LW iELEZZESTEDIC TZES LW Yy—ay MeEfiEHZ S &
L., ZORIEWE LT, Yy—ry M EIBHR, —KOENMELLTO 7700 =14
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EEBHT LR TH D, U, XYy AT V0 17700208 3707 KIZHET
HIF LA EDERIEMIZBVWTHAS N T -T2, 77V Tz VORANTHSLT TV A
4 7 > F (Francis Leyland) BNEW/BiL L, F¥YATABRRLE (770728 IZ8RE
ZWEA D70 T RZOBREMBFET 208, TNLDIFE A LFMWICKIFTEY, v 27
ND 7 F0 g Z2&inT ZE3hhole, PAIT, — BRI, [TrrTRO—-ANET
ELT—ZoHfFFaERAN, A —EFRVITFR - ZIRNBLZ b HRB 06 bR EZIND 5 Z LT
TEP MEFzEEe Ll L, AZLOBEIRSNTHEL T A~VICELTHEA TV S TZRBE T &
WO T T2 VORBINDEELIZOTH D,

Lo, SOFEMELELTO (7700 b X—="—0O [TurTHZDOAx] OBY
EEBITAEELITU DT, /N—F—iX, ‘Branwell is a selfish braggart, subordinating his
sisters’ lives to his own by right of his masculinity, and negating the value of this sacrifice by
squandering his talent and the family’s money on drink and drugs’ & a8~ TH 23 ARk 52 (2 H
PNTEZEefEMLTL, T LT, BRLEHZMEICHEL, BFENICHITTHZ LT, ¥
Y AT N EFIZWEDORRMERLEOLNMEY L7 e THICE Do L RE L, LV ITE
B IZEWT Ry TEOREMEMN LIEOTHDL, N—H—1T, KBEDO/NKFY v 7 (Patrick
Bronté, 1777-1861) ([ZOW T LR, 77 v U = MIZ OV THRET NSRS T > ITHE
TWa ) ZEzERML, 7700 OFBEOLERZHRATZOTH D, 1

Flo, N=A=F TI v VOFESZEGIAL TT e T ZO A D ORAIEGE) & fE 4
T2V ==L L TORDODEREZFELVICLERE T TR, FXY AT ARRY LT, ffon g
YN THTI—TORBMPLEBBEFEE L LTOMA, rEV Y URALEDEERE, 7700
VD BIFRAETESY ZHIR ST TCELL Y — FEBHRGEL, HICHEDL RICHEER LA A —
UPHEIMITONTWEZ EEEFE L, HEEICBWT, N—=F—F, F¥RAT1D [ ¥ —
2y ks TuarToERE] THrNTET T 0T 2 5T, ‘Similarly, the Branwell who was
his family’s pride and joy, the leader and innovator, artist, poet, musician and writer, is
barely touched upon, despite the fact that without him, there would probably have been no
Currer, Eliis or Acton Bell’ & 68 XTW 5, 2 F ¥ AT ANENWTARELN T 7 U = /LD FHE
TN L2 A== 3RO THEM L, HOPEVORAD S LITHMAI ZFRE LIz Z
ELDFEVT TN EED, TRV MTXRENRE N eI TVl L 2”7 r
THR DO/ DOFEAEZ T O LD Lm0 0 ThsD, TNETICH LN TWEHEMLE &
LTO7 702D NECHLESOERPEENTND Z L EADRN, L, N—=T—IC
E BRI HOFARLHE L LTOFRICHBIERT 2L TR 17700 =] 1THL
VMl 2 5 2 72, 1990 FFARICIE, X—T =N [T e TFHZDOAxN 2R LELZIT TR, FA -
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7 4 =7 Y A (Tom Winnifrith) X7 ¢ 27 %—+ A+ /47 =/ (Victor A. Neufeldt) 737 7
YU = VOFF A BimE L, SE R EREZ S THRL 72, £72, m3— 1 -G - 2 Y X (Robert
G. Collins) I2LB 772D 2507 7 U7 (Angria) WiELHRESLTn5b, 75
VxR 7T U = VDK 150 FEORF AR T, KO ANE LB ORI B E Y
TONDEITRS5TDTHD, KT, 17700 =21 B REDIHITELS>DOH D D)
BELRL, T T REZORINTENED LI BRFMETHTeDNE S ) —EZX THIZV,

2. vy —my MTRDLZT Ty = VR L ORI

FXYRTNAVD [y—my b TuryTOER]I B THELLT 7 U218 2EESED
XoNTFERoTZ LITT TIORARER, 7o T hlitkd 9D CHEICEN L Eanid s n»
I kB, FRFMTHE RV Y y—1 v b 1850 Flc =Y @ [jEA ] (Wuthering
Heights, 1847) & [7 7 % A « 7 LA | (Agnes Grey, 1847) O RO MR IC> Mz 7= Mzs
FLIUFR T 3C ) (‘Biographical Notice of Ellis and Acton Bell’) &5 Z L2/ b, ¥ v—1a v b
X, 20 MR & TR E) 23 Lz T x23% ] (‘Editor’s Preface to the New
Edition’). & L THlitk D FFIZAH L7z [ E ] (Prefatory Note to ‘Selections from Poems by Ellis
Bell’) IC& > T, WLEENED LD RAEFEZED, EOXIICL TUMNIDOHRIZE >0z
ML, Wik OEME THEF) © TRER) 2 L2 giEE 7 bloxt L TERNAE O EY4 (L
Z X o7z,

MEFEHIRANT L) O T, Yy —a vy MIEEELRNDOENLEZ L DICH T K5Ik -o

TZHBEZRO L DICHHAL TWD,

Resident in a remote district where education had made little progress, and where,
consequently, where was no inducement to seek social intercourse beyond our own
domestic circle, we were wholly dependent on ourselves and each other, on books and
study, for the enjoyments and occupations of life. The highest stimulus, as well as
the liveliest pleasure we had known from childhood upwards, lay in attempts at
literary composition; formerly we used to show each other what we wrote, but of late
years this habit of communication and consultation had been discontinued; hence it
ensued, that we were mutually ignorant of the progress we might respectively have

made.3
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Yy —nmy MI, A7 Ty FIEEEICAES 2T — R LW D FER TOETEN DR O 2
ZHIZESTONIE LW D ThHoTeDnE Bl L, Migkh & bI2H LA SUFR R AIEIRE)
TEPERTEBIZE S TR OBRERBOTHSTLZ LA IBEZTND, Yy —nr v MIHIT T We
had very early cherished the dream of one day becoming authors’ ¢ & £, K< TH v | HI DAl
TECHRMAF AT D &l e S D AEEOHR T, WA BMKPHRIER LR D2 B 2SR KO
Sl Z EEHHAL TS,

LU, ZORBIIE AR BIEE 2 CTHLOMREE ZH > TH X T o AMBFEEL 2,
7Tz VOFERELHEINTWRWDOTH D, B, Z OREETIE, ik blc ndnfF
T2 Z LRI s ST L. 20 HRRRAKRIT L) MUk o/NGuc T bz #Etic
KT DLV B TENPNTZZ L 2E A NET, AT REROTYy—my FEFZ G =
HKDOZEThHoT, LLAEDLYVDRNWT T =2 VIZERT LB AERTHLELE AL
5, L)L, Y ¥—ry FAFOHFICE-TEZTHDL L, 20X RO T LT 5
WZHTe>T, BEPEWVEZ LIEERIZT 70U = VRFELZRNE WD O3B LEW, Rk
ORGP RERDOIERICR A EVIEEZNT Wl ExiEH X, = IVRT X0 B f
MR ZDE LR IF LI L L TWET T U= DI Lk, L XWEOBENRTEDLIZSESD
LWbDTIERrol L ThH, Yy—uy FRAESENWELPRPo2LITEZLRRVNDT
bbb, Yr—ry PR IALDRAFRITIE, TZAFORMIZITHIANTIRNWT T T =D
EBRBEATVDDOTIERNAI D, Yy —ry FRHWEZ ThleLiebid] L) ERD ‘we'
(bl Licb Ay #EBWT 5 ‘ourselves’ &\ ) SHEL, WH ICIIM Lo b =Mk z2 T b o
ELTRTmRLN, YYy—ry FEHELZERZEMLEEZT THL, LL, 206045 %
EXET LB LOMEBICM LS TV DX, ZAOHTIE AR, WADZX X 970N
FEELOICHKEHTERTHSTOTE RS20, Yry—ry MIMADZ X 5720 Z& BDiE)
REVEH  ZOPNLT T U o VOREZERICHRL TES LWIITHET 21D TH D,
Yy—my MI, 7TV VO EE, IRLTT 7 A FPOREIZITHENIRD, AL R0
MBI L7z, Yy —ry MIMLOEBERERTZbO L H I TE/) 2+ &idznro
e, EOROVICHEEZ BRI NPRNI L Z2RY, THIZRXAZ2WT 70028 ZABH LT
DTHD, N=H—IF TR TEDODAL] O T, B TEMBNT v —ry FPBRBEHE LT
Tz VICH L THER AN TWEZ 2ROV IRLBERXRTWDER, Y y—ry MRT T T
sV EBREPORLIEZ &R IOV THAICHAT DR ERNRP -T2 Z LI, —FD
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N E ThHoT- B OEELZ MBI N o2 LB OLEPEKR LTINS EEZ BN
HDTHD,

3. T —+FR—bFLA ]

THICRA 2T I vy PoEBEhD ) —20 772 Bbb, £h
X, 77—+« — kLA b (‘Pillar Portrait’) & &FEEN D, 77 00 = L3 W TZ E g [~
m 7 Zhilikk] (The Bronté Sisters, 1834) O D 777 =14 ThoH, ZOHBEIL,
BfEXery FroFratr-FR—krbA k¥ x 7Y — (National Portrait Gallery) (Z/E/R X
NTEY, 77072 VR EAFEZEOTL 4 NS IRV OHBEEZHEES 2260, AZOHRK
DHRPKIZASTIZ, &2 WVITERRARIC KT 25 FEA2EC T, = Mikz2K L THDDOH
BOHBEBBY ODELILEWVWI HEEL L BITHITIND 2 ENREZV, REICIIEROHIIZE -
T.BYVOSSESNET T =2 VOHBOU LTy MIRAIZHET TRAD ISR [Tr»
TR XL 2BV OSOSLOES T8 T —] OFEPAIC TET—« R—FLA ] LT
nNsEoilotz, VA7 —RX (Jane Sellars) 73, ‘They are no longer just the work of
the artist’s hand and eye. Instead, through the interpretations of legions of biographers from
Gaskell onwards, they have become complex symbols of the sisters’ lives and achievements’
EIERT, BT —-R—=FbA M 25070 THZOHBBENITHEZ SiaTIERL, & LD
EVWDONELDEOEM TH L LHEMLTWD LI, ZORITIERE L TR ZIND T ilitk &
VL7 700N e EERTEMBROREE LTHRY EFbns b2, Lo,
T VOFFE NEH LWIEA RSO0 H S 20 T8T7— RK—FLbA ]
BB LWERNFEELTWL2DTHD,

F Y AT VT, 1853 FICy ¥ —u v AR TAY —ZAOKEEICHE LR, 67— &R
—bLA b ZRIEREHT, BETZOROMBERLANEDOFMRICKD LI IZRHLTWND,
‘One day, Miss Bronté brought down a rough, common-looking oil-painting, done by her
brother, of herself, —a little, rather prim-looking girl of eighteen, —and the two other
sisters, girls of 16 and 14, with cropped hair, and sad, dreamy-looking eyes’.6 ¥ ¥ A7 /L3 =
DO H B E Z ‘common-looking” & FH L, ZZ iz vy—uo v b ETTITHAR L2k D
Lk O ¥ ORI E RICAE Z 2 IO TV D 2 & iE. M) Z ORI 2RISR 2 a0 725 o
Ll EER LTS, RACBELE TV ALY T =D FTILT I U= VOHBRRH LD I LRFER
ENTEDOF 1957 FDOZETHY, FYATANIOfpERIZEEICE, 770U =10 HEE
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E T o B OSINTREIZH T2, T AT NMIE, 77002 VOHBRREATND Z L
EEOTIC, BAICRSTZ =R O EBREITH L LWV LSNFET REL ZADRWrE LT
O IEeFg—eR=rbA b ZREDOTHS I,

LL, BHERDIL, F¥YATABBYOEINT [T7F7 00 =28 OFEEZH > TWEh
BMHTEHARY, YY—ay ERF XY AT NVICAELZDICRE BT — - K—FL A ] Z2&A
EmnThd, 40, 7o TRk, ZoEGgmEicne -7 /v—7] (‘Gun Group Portrait’)
EMEEIND BB FICLET T U v AR HATE & L) ZEWINADEBE S LT,
L, Y=y FRFXF XY AT NVICRELZEEZRALEDIX, 20 [y - 7 0—7) Tk
< ZANDIREZT BT, 50N TnD X Icihak, eI — R R—FhL A
M EoloThsd, 7VARMNZ7—+~AU v R (Christopher Heywood) 1. Tz ¥ —

2y M7 72 BLO—mTHDERTVD,

Perhaps most substantially, the column is undermined by the conflicting theories
that have been formed in its support. In contrast, the motive, the inexperienced
handling of oil paints, and the circumstances of the first viewing of the picture, all
point to Charlotte as the unskilled painter who effaced Branwell’s features from the
image of the Bronté family that she strove to present to her biographer and the

public. 7

ATy RIX, 77U VOBEBREBY DS LIZOL, FY AT NVCEEDJLNHE Tho 7o
BOREM LIS holevry—my NOHELSTEDOTIERZWALHRT L, 770
WO BMNFIE L FRIRERNE LTS, HOHBERETITEB LT, Yr—o vy M3
DAA—=VRFX ¥ A7 VOPTERILEN DD EBT, N7 T2l THEVE
MENTICED LI LERNTZOTIEARNAD D b, FF, 1850 H1T HEED b D hililk o 14 15 1 A3
RN EVWIINWE DY EZITEEE, vy —1u v I ‘I grieve to say that I possess no portrait
of either of my sisters’” &AL THABEOELHLAHELTL TS, 8ZiE, Yy —a v IR
W e bR O BRI O HFOBIZI L INBVWE I FBE N Tk TEEZHDbDOTHDI LB
HECTELN, "M Uy FiE, Yy—ry MLk e —icHirnz77 002 1v0H
BENCRONTL R o TLEDICHBBOFEZRE LD TRV EHERL TN D, 9~

ATy FiE, 7702V RERIIET =2 L 2R TERR RN E, S OTEVOH
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BB BT & BT — RN A LT LRI TH LI REET RS, AL THLEW
IR D N & BERIAR DI O TaLE D L O REROEWTPNEBGER L L TOBITE
BT 7002 VOREE LTEAERTHLZ EBEML TS, LT, Fy AT LT
ZrUzNVOHEBER NS Rrolcyy—ry B F X AT IVOFR ORI Z LV HE
DR E > TR T THROHBEBY DS LIEAREELZ, ~A Uy Fidfifme L TIRRT 20T
b2,

4, ¥ —uv &7 T U0 o VDR

ATy RBREHTOINENEECTh-T TR, vy —ry MI BB 12BN
TT7 700 x/)vET 7 AMORBEIZIIHANZNWEZAICBE L TCLESTZO LR, WADE X9
EOWBREPNUTZHBE NS T 70 U 2 VOFEERY RS EDIEOEBOHZEBY DS L, X
FiEY THICRZARWT T vty #EHH LT LR D, ~M Uy FOFEwmITEL < O
O EICRYSEObDTIEH DN, 7T T2 ANZ T -EBEEEE LTOINBORE L HOF
RRZFMLTIET—-R—hLbA M ICHLWFRZMATEY, BEEOKEHZMI N [7
Fruang) EETLOTHDL, Flo, N—hI—D [TrrTHZDOAL] UKo —XT7 v 7
SNOOHDH, WHOEFRL L TORDIEZEL LPRRWEOAETESVITKT o8E L2 LV
fERICHiEHT b DO THH D,

Yy—uy hET T VOMFREELIDLATAHRL S, BREMEN L oF T, vy —n
v ME, TR [UANRT = v« 5= D{EAN] (The Tenant of Wildfell Hall, 1848) T A
DRNCT 4 FODOBEE LEAERESY 2R/ RA WO SN2 2. 7o nfiinie
DT LB AR > TWTZ AIZOWTOEETH LI\ E S, R EFITITEIT RO E N
STHEZDEREREL TND, 7o TERFI S TWEAY] LIXT7 707 =20 NI
RORVWR, Yy —my MNIZEDOANWET CORBRERD L HIZHBF LTS,

She had, in the course of her life, been called on to contemplate, near at hand and for
a long time, the terrible effects of talents misused and faculties abused; hers was
naturally a sensitive, reserved, and dejected nature; what she saw sank very deeply

into her mind; it did her harm.10

THEEROAERRZM IS, YYy—my MR T I70 v =zbe TRAZ2W] FECLTTZ X
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FOBIZELEZ Tk, UL, TvaHh#ETIEICRDIE, Yy—uy NI [F
RAEHIL, BANGLH SN AERAME L TENEZBES ST TWLIDOTHL, 7T
DO e T—ADF, ST, LrbRWH] TR TR b R0 LIk~

L. EONRT COIEE TChololiEEEZ R L TEIWD A, y—ry MIRLTE
REFEAD LIFET, TUoOERZDRMEEOHIZHEOEEZRIT LS L LTS, Z ZITiF,
HkR2Z &b 770U 2 VOFEIIEMNTZ I RhoTle b, T e xDERERET D
IR E /G THEOFEILER LRI NE RO Py y—ry FOFLHE, 7707
NASOBEEENRR SN TNDDOTERNA I, Y —Hy MIEoT, 7707 =B ZOHE
WRT LI [EEHZD ] ATLL R0 ThHIE, L TEB] L LTIEBAM,
) ELTTObMoFELHBICAMLE LD & Lo/t 2 LITREFEIT 2,

HICEL LT —A0@mIX, €7 — - KA—Fb A M OBYVOELNT T Uz /LARANIT
EbDTHDHEVIHHRDO L LI, ~A Ty RETHIOREND ZOHGE L [ - 71—
T EOHLTWD, B =X, T rTRZO—-ANBRFTHoT T = ViZITBEMELE LT
DT TAREFEES~DOBNKRNI DO D =ik OFEEIZIES NS A2 525 87— -
R—FLA M OHEBKICALTICAZOHEBZBY DS L TLESLOTIERNA & HERT
D, ELTC, [y« ZN—="" 1 IO BEBENEY D5 L 2Rl Oix, 2k 15
THEICH LD Z ENORTATHEKIZCT 77 2 VB RIEEZSRTZNOTHD EFET D
DTHDH, £le, BT =X, SO LIZHBRETZHLNE S OBHBREZ T LI A T2iaz 3
KRLTHEE LTORDEH R LIZGZZET, AL HBBEBEA~OEEZHATNZT T T )b
NENLORNLESHEEZHOICHBEZH < & WO MBEZGTRREDEMRL TVWD, 1~
A7y ROGHINEEH Lm0 REETRR%EDT 707 2 VICKHT 28Ry vy —a v b
DEFFETHHDITK L, BT =Xk 2 FESTDFETHV LN E NI T T T =L B
ELTOHBLEHKR, BELELTORERRLZENLPPTENLETEY, ZAOERITELFIOLD
THHEIICRZD, LI L, "M Ty REET—ADZFENPAERTHLNE I NITON T
MORMAHDHELTH, 770U =/LOEEE L TORRENEEICHEI S LD X 5Tk TH
LS & ZLT 770 vty BEMALLIZLDNIE 7w T ikt 25L&
WO ZEEZADHENRLTND Z EICHEWEIRW, ZDYV 22055 7700 VBT
Tz VRANDERIH LTIV AERFMEZ LG22 L b2, KVEFREZEWY [TrrT
Wligkfg) WO LT AEEEZRO TNDDTH D,
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BROTDOT T =V gIT, =ik oA LT TEl, BMLWERED S
TAMBE 2 > TFERTHATZ I L2 RISk L, O SCERBELZ 52080 6 BIET
L2ETHETERNSIET T U =VE, ZHROAETEICERRE TONTE RO T 0T
ZOLREIZBNWT, BLOWILZ b > THELLELOMRDER O LT EWOIHHAAZHSTED
Thbd, BEIMEICH BT 02 T litkDO NAE L ZDERBBFE OO TAEENT [T r T
A NARERT T DL iBRIIE, THBEEDOT 70U v OFEDS TR R7IRE
FThol, WIZ, 770U =) [EH] THYHRITRIEIRLZRVWFEHEERFEWVTZDOTH
5, LU, IEFETIE, 770U o APRBEELERMNICRITIEEETHSTZOITHNTHD &
LTH, FFAELT, BOVEEMEE L THZYETLI EEMThoMiE S 2L ZE LD
Db D, kDT = ARA~A Ty FO@RLEEFD, KERO[7 w7« 225 + — X (Bronté
Studies) 21X, ZFEHECIET — R —FL A M EZHEBLLY LT 2mIABEHINTEY,
ER L LTI TR, ZINRL L TOT 70 U2 VOEKICHELBEE > TND, BEELE
(7o) &) TER) ORI T7ar Ttk Rl TnkzedTniE, 2o [
By ThiR G bER TR ThotZ i, Yvy—ry FOMBNEI 5 —HAHLMNIC
VOO HLHEIIT, TTr =D [FEB) ITESS T EE, BERE X H VKO T TAI
EIEE 2t T CWie 7 e o7 =dilikko T8 123 28 b BEWT 2, BfRulitkz 5 &2 T
TELEBHEELLTO [T 0208 13, 5T RDLLIMDLEEDOHBE L TEENEDY
DObY, [Ta Tkt THLWEE Y TLOREZH-STNDHDTH D,

¥ ZOmXIiE, AART v T HE 2011 FERSV RV UL T T0 0 )b - 70T OFF
AFTr) (201148 10 A 15 A, MEAKSE) KBV C [F7v =l - 7o 7@ %EkD T
DERECTHRELNECINE - EEAZR L7 LD Th D,

* ZOMFTEIE, FRk 23 FEERIF TERZRMIEE OXEEZ T2, LLTHELZERT D,

1. Juliet Barker, The Brontés (London: Orion, 1994), p. xviii.

2. Barker, The Brontés, p. 830.

3. Charlotte Bronté, ‘Biographical Notice of Ellis and Acton Bell’, in Emily Bronté,
Wuthering Heights (1847), ed. by Patsy Stoneman (Oxford: Oxford University Press,
2008), p. 318. ‘Biographical Notice of Ellis and Acton Bell’ 7> 5 @5 FHIZIZT XTI DR

— 672 —



ZEbHWL 75 vyl 7urigEzH-T

R,

4. Bronté, ‘Biographical Notice of Ellis and Acton Bell’, p. 320.

5. Jane Sellars, ‘Branwell Bronté’s Family Portraits: Motives, Influences, and Legacy’,
Bronté Studies, 36:1(2011), p. 55.

6. Elizabeth Gaskell, The Letters of Mrs. Gaskell, ed. by J. A. V. Chaple and Arthur Pollard
(Manchester: Manchester University Press, 1966), letter No. 167, p. 249.

7. Christopher Heywood, ‘The Column in Branwell’s ‘Pillar Portrait’’, Bronté Studies,
34:1(2009), p. 17.

8. Charlotte Bronté, The Letters of Charlotte Bronté, ed. By Margaret Smith, 3 vols. (Oxford:
Oxford University Press, 2000), vol. 2, p. 479.

9. Heywood, ‘The Column in Branwell’s ‘Pillar Portrait’’, p. 14.

10. Bronté, ‘Biographical Notice of Ellis and Acton Bell’, p. 322.

11. Sellars, ‘Branwell Bronté’s Family Portraits: Motives, Influences, and Legacy’, pp.

53-54.

23 S0k

Alexander, Christine and Jane Sellars, The Art of the Brontés (Cambridge: Cambridge University Press,
1995)

Barker, Juliet, The Bronés (1994) (London: Phoenix, 1999)

Bronté, Charlotte, The Letters of Charlotte Bronté, ed. By Margaret Smith, 3 vols. (Oxford: Oxford
University Press, 2000)

Bronté, Emily, Wuthering Heights (1847), ed. by Patsy Stoneman (Oxford: Oxford University Press, 2008)

Collins, Robert G. ed., The Hand of the Arch-Sinner: Two Angrian Chronicles of Branwell Bronté (Oxford:
Clarendon Press, 1994)

Fermi, Sarah, ‘The Pillar Portrait’ Reconsidered’, Bronté Studies, 35:3 (2010), pp. 278-86.

Gaskell, Elizabeth, The Letters of Mrs. Gaskell, ed. by J. A. V. Chapple and Arthur Pollard (Manchester:
Manchester University Press, 1967)

Gaskell, Elizabeth, The Life of Charlotte Bronté (1857), ed. by Angus Easson (Oxford: Oxford University
Press, 2001)

Heywood, Christopher, ‘The Column in Branwell’s ‘Pillar’ Portrait Group’’, Bronté Studies, 34:1 (2009), pp.
1-19.

Leyland, Francis A., The Bronté Family: With Special Reference to Patrick Branwell Bronté (1886)
(Honolulu: University Press of the Pacific, 2005)

Neufeldt. Victor A. ed., The Poems of Patrick Branwell Bronté: a New Text and Commentary (New York:

Garland Publishing, 1990)

— 673 —



I TIERAFER S 425 2012

Neufeldt. Victor A. ed., The Works of Patrick Branwell Bronté, 3 vols. (New York: Garland Publishing,
1997-99)

Sellars, Jane, ‘Branwell Bronté’s Family Portraits: Motives, Influences, and Legacy’, Bronté Studies, 36:1
(2011), pp. 44-56.

Winnifrith, Tom, ed., The Poems of Patrick Branwell Bronté (New York: New York University Press, 1983)

NHERER (W) [7 e Ttk f] G I x> EFFE, 2010)

(PR 24 48 3 A 31 Hz#)

— 674 —



